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FYI  Fall 2022 CalendarPublic Tours 
On select Saturdays at 2 pm, join student educators 
for free tours of the Museum. This fall two different 
tours offer the chance to explore either the special 
exhibition or the methods and materials used to 
create artworks in the collection.

中文美术导览
一起来享受艺术史暨考古学系博士生戴悦和曲维洵的中文美
术导览。导览将于九月到十一月每月一场。

Chinese-Language Tours
Enjoy public tours given in Mandarin by student 
educators Yue Dai and Weixun Qu, PhD students  
in the Department of Art History & Archaeology  
in Arts & Sciences. Tours are held once a month, 
September–November.

Visit kemperartmuseum.wustl.edu for all public tour 
dates and details. Support for public tours provided 
by Women and the Kemper.

IMage credIts
cOVer   Katharina Grosse (German, b. 1961), 
Untitled, 2013. Acrylic on canvas, 118 1/8 × 
101 3/16 in. Museo Helga de Alvear, Cáceres, 
Spain. © Katharina Grosse / Artists Rights 
Society (ARS), New York / VG Bild-Kunst, 
Bonn. Photo by Galería Helga de Alvear.

Katharina Grosse (German, b. 1961), 
Untitled, 2008. Acrylic and soil on canvas, 
86 5/8 in. diameter. © Katharina Grosse / 
Artists Rights Society (ARS),  
New York / VG Bild-Kunst, Bonn. Photo  
by Hans-Georg Gaul. 

Katharina Grosse painting in her
Düsseldorf studio, c. 1994. Photo by
Stefan Schneider.

Luigi Toscano (German-Italian, b. 1972),  
Lisl Bogart, Ralph Rehbock, Karl Spiller, 
and Daliah Miller, Lest We Forget, 2018.

Tom Wesselmann (American, 1931–2004), 
Bedroom Painting #2, 1968. Oil on canvas, 
48 1/2 x 83 1/2 in. University purchase, Bixby 
Fund, 1968. © Tom Wesselmann / Licensed 
by VAGA, New York, NY.

Chakaia Booker (American, b. 1953), 
Shaved Portions, 2021. Rubber tires, 
stainless steel, and steel, 28 x 70 x 25 feet. 
Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist.

Martín Chambi (Peruvian, 1891–1973), 
Untitled, n.d. Gelatin silver print,  
9 1/16 x 6 13/16 in. Gift of Laurie Wilson, 
Robert Frerck, and family, 2015.

Max Ernst (German, 1891–1976), The Endless 
Night, 1940. Oil on canvas, 24 1/4 x 18 1/4 in. 
Courtesy of the Parker Foundation.  
Photo courtesy of Fredrik Nilsen. With 
permission from a Private Collector.

POster   Katharina Grosse (German,  
b. 1961), Untitled, 2021. Acrylic on canvas, 
139 3/8 × 104 3/4 × 26 in. © Katharina Grosse / 
Artists Rights Society (ARS), New York / VG 
Bild-Kunst, Bonn. Photo by Jens Ziehe.

exhIbItIOn credIts
Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions 
at the Mildred Lane Kemper Art Museum  
is made possible by the leadership support 
of the William T. Kemper Foundation. All 

exhibitions are supported by members  
of the Director’s Circle, with major annual 
support provided by Emily and Teddy 
Greenspan and additional generous annual 
support from Michael Forman and Jennifer 
Rice, Julie Kemper Foyer, Joanne Gold and 
Andrew Stern, Ron and Pamela Mass, and 
Kim and Bruce Olson. Further support is 
provided by Gagosian; Galerie nächst St. 
Stephan Rosemarie Schwarzwälder, Vienna; 
public funds from the Missouri Arts Council, 
a state agency; the Hortense Lewin Art 
Fund; the Ken and Nancy Kranzberg Fund; 
and members of the Mildred Lane Kemper 
Art Museum.

Lest We Forget is presented at Ann and 
Andrew Tisch Park courtesy of Eliot  
and Dee Dee Simon and Conversation 
Builds Character.

Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist and the 
Washington University in St. Louis Art  
on Campus program.

For Members
We are grateful for the ongoing support of our  
members, whose contributions enhance programs, 
exhibitions, and access to the collection. Special 
Member Hours are offered the first Friday of every 
month. Explore the exhibitions and collection from  
10 am to 11 am before the Museum opens to the public.

To join or renew visit  
kemperartmuseum.wustl.edu/support.

New Publication
Featuring 160 full-color reproductions, five scholarly 
essays, and an interview with the artist, Katharina 
Grosse Studio Paintings, 1988–2022: Returns, 
Revisions, Inventions is the first in-depth exploration 
of Katharina Grosse’s career-long studio practice. 
With texts in both English and German, the catalog 
serves as a reference book as well as an accompani-
ment to the related exhibition—including its 
configurations at the Kunstmuseum Bern and the 
Kunstmuseum Bonn following its debut in St. Louis. 

All programs are free and open to the public.  
View full event descriptions at kemperartmuseum.wustl.edu.

September
fri 
9/23

EXHIBITION OPENING

Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions

4:30 pm 
Member Preview
6:30–8:30 pm
Public Celebration

fri 
9/23

5:30 pm 
Artist Q&A
As part of the exhibition opening festivities, 
Katharina Grosse joins Sabine Eckmann, 
William T. Kemper Director and Chief 
Curator, for a conversation.

September (CONT.)

fri
9/30

Jazz Festival 
Returns, Revisions, Inventions  
5–9 pm

Enjoy an evening of contemporary jazz, 
pop, and new music inspired by the bold 
artworks of Katharina Grosse on view  
in this fall’s special exhibition. Featuring 
performances inside and outside the 
Museum by the Dave Weckl, William 
Lenihan, Jay Oliver, Tom Kennedy Quartet; 
Bach to the Future; and Out of the Midst 
with Tony Grey and a small ensemble,  
the festival is curated by William Lenihan, 
director of jazz performance in the 
Department of Music in Arts & Sciences.

Food and drink available for purchase. 
Co-sponsored by Autumn Hill Records  
and the Department of Music in  
Arts & Sciences.

thur
10/27 

Gallery Talk 
Ambivalent Pleasures: Advertiser 
Content in American Art 
12 pm 

Rachel Slaughter, lecturer in College 
Writing, and Jay Buchanan, graduate 
student in the Department of Art History & 
Archaeology in Arts & Sciences, discuss 
this season’s Teaching Gallery installation. 

sun
10/30 

Family Workshop 
Spiderweb Weaving
1–2:30 pm

Channel your inner creepy-crawly and 
come weave a web in this family workshop 
inspired by Tomás Saraceno’s Cosmic 
Filaments, an installation that replicates 
the strength, flexibility, and intricacy of  
a spiderweb. 

November
wed 
11/9

International Humanities Award 
Reception & Comics Display 
5–7 pm

Join renowned cartoonist Alison Bechdel, 
recipient of the 2022 International 
Humanities Prize awarded by the Center 
for the Humanities in Arts & Sciences, for 
a reception and pop-up display of work 
by local cartoonists and illustrators.

This event follows the Center for the 
Humanities’ award ceremony for Bechdel, 
which will be held at 4 pm in Hillman Hall 
and is open to the public. Learn more  
at humanities.wustl.edu/events. 

November (CONT.)

sat
11/12 

New Perspectives Talk  
Rest as Resistance: The Photography  
of Martín Chambi 
2 pm

Karla Aguilar, PhD student in Hispanic 
Studies in Arts & Sciences, discusses the 
work of Indigenous photographer Martín 
Chambi, who photographed Inca ruins 
and portraits of Andean communities in 
the early 20th century. Aguilar particularly 
explores how scenes of leisure can 
function as a form of resistance.  

thur 
11/17

Film Screening & Discussion 
Women Curating Women 

5 pm
Exhibition viewing 
5:30 pm
Screening 
6 pm
Discussion and dinner

Following a self-guided tour of Katharina 
Grosse Studio Paintings, enjoy a screening 
of scenes from Claudia Müller’s documen-
tary Women Artists, a video in which  
Katharina Grosse and other women artists 
envision curating exhibitions of the work 
of other women artists. Join Sabine 
Eckmann, William T. Kemper Director and 
Chief Curator; Stephanie Koch, interim 
executive director at The Luminary; and 
Tamara Schenkenberg, curator at the 
Pulitzer Arts Foundation, for a follow-up 
discussion including such topics as why 
the works of women artists are still less 
valued on the art market and why there 
are still significantly fewer works by 
women artists exhibited in museums. 
The conversation continues over a dinner 
by Reine Bayoc, chef and owner of 
SweetArt, inspired by the plant-based, 
communal meals shared by Grosse’s 
studio staff. 

Register at kemperartmuseum.wustl.edu. 

thur
11/24

The Museum is closed. 

Katharina Grosse is internationally celebrated for her 
large-scale, on-site works that she paints across built 
and natural environments. On view September 23, 
2022, to January 23, 2023, Katharina Grosse Studio 
Paintings, 1988–2022: Returns, Revisions, Inventions 
is the first major survey to focus on Grosse’s studio- 
based paintings. We invite you to experience swaths, 
drips, and mists of color; complex layers of paint; 
sweeping movements; and fluid, abstract forms. In 
these bold and vibrant paintings, Grosse explores 
and expands the physical properties, material 
presence, optical effects, and aesthetic potentials  
of color and paint. Every canvas is both rigorously 
experimental and an organic fragment of something 
more expansive.

The Kemper Art Museum is pleased to present a new 
installation by Chakaia Booker. Booker’s artistic 
practice pushes the limits of abstraction through 
the use of her signature material—discarded 
rubber tires—in relation to ecological concerns. 
Repurposed from scraps that would have otherwise 
remained symbols of blight, waste, or environmental 
hazards, Shaved Portions is a monumental work 
that the artist describes as being “about beauty, 
rhythm, and a common humanity.” Situated at the 
corner of Brookings Drive and Skinker Boulevard, 
Shaved Portions will be on view until summer 2023. 

From October 20 through November 6, some ninety 
larger-than-life portraits of Holocaust survivors—
some of whom are St. Louis residents—will be on 
view in Washington University’s Ann and Andrew 
Tisch Park. Lest We Forget, an ongoing public art 
project by German-Italian photographer Luigi 
Toscano, aims to help ensure that we do not forget 
the atrocities of the Holocaust as well as to inspire 
us to combat hatred and anti-Semitism today. The 
portraits provide a window into the experience of the 
last living survivors of the Holocaust asking viewers 
to consider their suffering and loss as well as their 
resilience and humanity.

October
thur
10/20

Opening Reception & Remarks 
Lest We Forget 
5–6:30 pm

Join us for the opening of the Holocaust 
memorial exhibition of photographic 
portraits of survivors by Luigi Toscano, 
Lest We Forget. Special remarks will  
be made by the artist as well as Erin 
McGlothlin, professor of German  
and Jewish Studies in Arts & Sciences; 
Andrew Martin, Washington University 
chancellor; Rachel Miller, one of the 
survivors portrayed in the exhibition; Dee 
Dee Simon, co-founder of Conversation 
Builds Character; and Miriam Silberman, 
president of Washington University’s 
Student Union. A reception will follow.

Register at kemperartmuseum.wustl.edu.

Co-sponsored by WashU Hillel, the Center 
for the Humanities in Arts & Sciences, Eliot 
and Dee Dee Simon, Conversation Builds 
Character, and the Missouri Holocaust 
Education and Awareness Commission.  

View Tom Wesselmann’s Bedroom Painting #2 in  
this fall’s Teaching Gallery installation, Ambivalent 
Pleasures: Advertiser Content in American Art.  
The special display brings together modern and 
contemporary artworks that portray consumer 
culture and commercial tropes, foregrounding the 
influence of the visual culture of marketing on our 
lives. Co-organized by Rachel Slaughter, lecturer in 
College Writing, and Jay Buchanan, graduate student 
in the Department of Art History & Archaeology in 
Arts & Sciences, Ambivalent Pleasures is conceived 
in conjuction with Slaughter’s fall 2022 course 

“College Writing: Power and Commodity Culture.” 

Beginning this November, a new display of 19th- and 
early 20th-century works in the Museum’s photogra-
phy gallery will highlight early photography as a tool 
used to negotiate sociopolitical, economic, and 
cultural relationships and identities. Drawn largely 
from a collection gifted to the Museum in 2015 by 
Laurie Wilson, Robert Frerck, and their family, the 
gallery display explores how travel and souvenir 
photography attests to the ways in which the camera 
was used across continents to frame, capture, and 
classify the world. Photographs by Martín Chambi 
(Peruvian, 1891–1973), like the one above, and Edward 
Sheriff Curtis (American, 1868–1952) demonstrate 
distinct approaches to the representation of 
Indigenous communities in the Americas.

Painted in 1940 just before Max Ernst fled fascist 
Europe, The Endless Night belongs to a loose group 
of artworks in which Ernst visualized nightmarish  
and ghostly otherworlds suggestive of Europe’s 
political and cultural destruction during World War II. 
These apocalyptic topographies evoke devastation, 
violence, and war—partly through abstracted spongy, 
porous, and fragmented elements, and partly through 
crisp renditions of monsters, fossils, and surreal 
creatures in flux. 

December
sat
12/3 

Workshop
Decalcomania: Elements of Chance 
1 pm

Inspired by the work of exile artist Max 
Ernst, artist Rachel Lebo (MFA19) leads  
a hands-on workshop in decalcomania,  
a technique in which wet paint is spread 
onto one surface and then pressed onto 
another, creating unique compositions  
of unexpected shapes. 

Register at kemperartmuseum.wustl.edu. 

sat
12/10 

Gallery Talk  
Europe after the Rain  
2 pm

Join Sabine Eckmann, William T. Kemper 
Director and Chief Curator, for a discussion 
of The Endless Night by Max Ernst, a 
painting on long-term loan from the Parker 
Foundation, on view until spring 2023. 

sun
12/25

The Museum is closed. 

January
mon
1/1

The Museum is closed. 

thur
1/19

Artist Talk 
6 pm

Contemporary artist Chakaia Booker, 
whose installation Shaved Portions
is currently on view outside the Museum, 
is joined for a Q&A by Curator for Public 
Art Leslie Markle.

mon
1/23 

Last day to see Katharina Grosse  
Studio Paintings
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FYI  Fall 2022 CalendarPublic Tours 
On select Saturdays at 2 pm, join student educators 
for free tours of the Museum. This fall two different 
tours offer the chance to explore either the special 
exhibition or the methods and materials used to 
create artworks in the collection.

中文美术导览
一起来享受艺术史暨考古学系博士生戴悦和曲维洵的中文美
术导览。导览将于九月到十一月每月一场。

Chinese-Language Tours
Enjoy public tours given in Mandarin by student 
educators Yue Dai and Weixun Qu, PhD students  
in the Department of Art History & Archaeology  
in Arts & Sciences. Tours are held once a month, 
September–November.

Visit kemperartmuseum.wustl.edu for all public tour 
dates and details. Support for public tours provided 
by Women and the Kemper.

IMage credIts
cOVer   Katharina Grosse (German, b. 1961), 
Untitled, 2013. Acrylic on canvas, 118 1/8 × 
101 3/16 in. Museo Helga de Alvear, Cáceres, 
Spain. © Katharina Grosse / Artists Rights 
Society (ARS), New York / VG Bild-Kunst, 
Bonn. Photo by Galería Helga de Alvear.

Katharina Grosse (German, b. 1961), 
Untitled, 2008. Acrylic and soil on canvas, 
86 5/8 in. diameter. © Katharina Grosse / 
Artists Rights Society (ARS),  
New York / VG Bild-Kunst, Bonn. Photo  
by Hans-Georg Gaul. 

Katharina Grosse painting in her
Düsseldorf studio, c. 1994. Photo by
Stefan Schneider.

Luigi Toscano (German-Italian, b. 1972),  
Lisl Bogart, Ralph Rehbock, Karl Spiller, 
and Daliah Miller, Lest We Forget, 2018.

Tom Wesselmann (American, 1931–2004), 
Bedroom Painting #2, 1968. Oil on canvas, 
48 1/2 x 83 1/2 in. University purchase, Bixby 
Fund, 1968. © Tom Wesselmann / Licensed 
by VAGA, New York, NY.

Chakaia Booker (American, b. 1953), 
Shaved Portions, 2021. Rubber tires, 
stainless steel, and steel, 28 x 70 x 25 feet. 
Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist.

Martín Chambi (Peruvian, 1891–1973), 
Untitled, n.d. Gelatin silver print,  
9 1/16 x 6 13/16 in. Gift of Laurie Wilson, 
Robert Frerck, and family, 2015.

Max Ernst (German, 1891–1976), The Endless 
Night, 1940. Oil on canvas, 24 1/4 x 18 1/4 in. 
Courtesy of the Parker Foundation.  
Photo courtesy of Fredrik Nilsen. With 
permission from a Private Collector.

POster   Katharina Grosse (German,  
b. 1961), Untitled, 2021. Acrylic on canvas, 
139 3/8 × 104 3/4 × 26 in. © Katharina Grosse / 
Artists Rights Society (ARS), New York / VG 
Bild-Kunst, Bonn. Photo by Jens Ziehe.

exhIbItIOn credIts
Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions 
at the Mildred Lane Kemper Art Museum  
is made possible by the leadership support 
of the William T. Kemper Foundation. All 

exhibitions are supported by members  
of the Director’s Circle, with major annual 
support provided by Emily and Teddy 
Greenspan and additional generous annual 
support from Michael Forman and Jennifer 
Rice, Julie Kemper Foyer, Joanne Gold and 
Andrew Stern, Ron and Pamela Mass, and 
Kim and Bruce Olson. Further support is 
provided by Gagosian; Galerie nächst St. 
Stephan Rosemarie Schwarzwälder, Vienna; 
public funds from the Missouri Arts Council, 
a state agency; the Hortense Lewin Art 
Fund; the Ken and Nancy Kranzberg Fund; 
and members of the Mildred Lane Kemper 
Art Museum.

Lest We Forget is presented at Ann and 
Andrew Tisch Park courtesy of Eliot  
and Dee Dee Simon and Conversation 
Builds Character.

Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist and the 
Washington University in St. Louis Art  
on Campus program.

For Members
We are grateful for the ongoing support of our  
members, whose contributions enhance programs, 
exhibitions, and access to the collection. Special 
Member Hours are offered the first Friday of every 
month. Explore the exhibitions and collection from  
10 am to 11 am before the Museum opens to the public.

To join or renew visit  
kemperartmuseum.wustl.edu/support.

New Publication
Featuring 160 full-color reproductions, five scholarly 
essays, and an interview with the artist, Katharina 
Grosse Studio Paintings, 1988–2022: Returns, 
Revisions, Inventions is the first in-depth exploration 
of Katharina Grosse’s career-long studio practice. 
With texts in both English and German, the catalog 
serves as a reference book as well as an accompani-
ment to the related exhibition—including its 
configurations at the Kunstmuseum Bern and the 
Kunstmuseum Bonn following its debut in St. Louis. 

All programs are free and open to the public.  
View full event descriptions at kemperartmuseum.wustl.edu.

September
fri 
9/23

EXHIBITION OPENING

Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions

4:30 pm 
Member Preview
6:30–8:30 pm
Public Celebration

fri 
9/23

5:30 pm 
Artist Q&A
As part of the exhibition opening festivities, 
Katharina Grosse joins Sabine Eckmann, 
William T. Kemper Director and Chief 
Curator, for a conversation.

September (CONT.)

fri
9/30

Jazz Festival 
Returns, Revisions, Inventions  
5–9 pm

Enjoy an evening of contemporary jazz, 
pop, and new music inspired by the bold 
artworks of Katharina Grosse on view  
in this fall’s special exhibition. Featuring 
performances inside and outside the 
Museum by the Dave Weckl, William 
Lenihan, Jay Oliver, Tom Kennedy Quartet; 
Bach to the Future; and Out of the Midst 
with Tony Grey and a small ensemble,  
the festival is curated by William Lenihan, 
director of jazz performance in the 
Department of Music in Arts & Sciences.

Food and drink available for purchase. 
Co-sponsored by Autumn Hill Records  
and the Department of Music in  
Arts & Sciences.

thur
10/27 

Gallery Talk 
Ambivalent Pleasures: Advertiser 
Content in American Art 
12 pm 

Rachel Slaughter, lecturer in College 
Writing, and Jay Buchanan, graduate 
student in the Department of Art History & 
Archaeology in Arts & Sciences, discuss 
this season’s Teaching Gallery installation. 

sun
10/30 

Family Workshop 
Spiderweb Weaving
1–2:30 pm

Channel your inner creepy-crawly and 
come weave a web in this family workshop 
inspired by Tomás Saraceno’s Cosmic 
Filaments, an installation that replicates 
the strength, flexibility, and intricacy of  
a spiderweb. 

November
wed 
11/9

International Humanities Award 
Reception & Comics Display 
5–7 pm

Join renowned cartoonist Alison Bechdel, 
recipient of the 2022 International 
Humanities Prize awarded by the Center 
for the Humanities in Arts & Sciences, for 
a reception and pop-up display of work 
by local cartoonists and illustrators.

This event follows the Center for the 
Humanities’ award ceremony for Bechdel, 
which will be held at 4 pm in Hillman Hall 
and is open to the public. Learn more  
at humanities.wustl.edu/events. 

November (CONT.)

sat
11/12 

New Perspectives Talk  
Rest as Resistance: The Photography  
of Martín Chambi 
2 pm

Karla Aguilar, PhD student in Hispanic 
Studies in Arts & Sciences, discusses the 
work of Indigenous photographer Martín 
Chambi, who photographed Inca ruins 
and portraits of Andean communities in 
the early 20th century. Aguilar particularly 
explores how scenes of leisure can 
function as a form of resistance.  

thur 
11/17

Film Screening & Discussion 
Women Curating Women 

5 pm
Exhibition viewing 
5:30 pm
Screening 
6 pm
Discussion and dinner

Following a self-guided tour of Katharina 
Grosse Studio Paintings, enjoy a screening 
of scenes from Claudia Müller’s documen-
tary Women Artists, a video in which  
Katharina Grosse and other women artists 
envision curating exhibitions of the work 
of other women artists. Join Sabine 
Eckmann, William T. Kemper Director and 
Chief Curator; Stephanie Koch, interim 
executive director at The Luminary; and 
Tamara Schenkenberg, curator at the 
Pulitzer Arts Foundation, for a follow-up 
discussion including such topics as why 
the works of women artists are still less 
valued on the art market and why there 
are still significantly fewer works by 
women artists exhibited in museums. 
The conversation continues over a dinner 
by Reine Bayoc, chef and owner of 
SweetArt, inspired by the plant-based, 
communal meals shared by Grosse’s 
studio staff. 

Register at kemperartmuseum.wustl.edu. 

thur
11/24

The Museum is closed. 

Katharina Grosse is internationally celebrated for her 
large-scale, on-site works that she paints across built 
and natural environments. On view September 23, 
2022, to January 23, 2023, Katharina Grosse Studio 
Paintings, 1988–2022: Returns, Revisions, Inventions 
is the first major survey to focus on Grosse’s studio- 
based paintings. We invite you to experience swaths, 
drips, and mists of color; complex layers of paint; 
sweeping movements; and fluid, abstract forms. In 
these bold and vibrant paintings, Grosse explores 
and expands the physical properties, material 
presence, optical effects, and aesthetic potentials  
of color and paint. Every canvas is both rigorously 
experimental and an organic fragment of something 
more expansive.

The Kemper Art Museum is pleased to present a new 
installation by Chakaia Booker. Booker’s artistic 
practice pushes the limits of abstraction through 
the use of her signature material—discarded 
rubber tires—in relation to ecological concerns. 
Repurposed from scraps that would have otherwise 
remained symbols of blight, waste, or environmental 
hazards, Shaved Portions is a monumental work 
that the artist describes as being “about beauty, 
rhythm, and a common humanity.” Situated at the 
corner of Brookings Drive and Skinker Boulevard, 
Shaved Portions will be on view until summer 2023. 

From October 20 through November 6, some ninety 
larger-than-life portraits of Holocaust survivors—
some of whom are St. Louis residents—will be on 
view in Washington University’s Ann and Andrew 
Tisch Park. Lest We Forget, an ongoing public art 
project by German-Italian photographer Luigi 
Toscano, aims to help ensure that we do not forget 
the atrocities of the Holocaust as well as to inspire 
us to combat hatred and anti-Semitism today. The 
portraits provide a window into the experience of the 
last living survivors of the Holocaust asking viewers 
to consider their suffering and loss as well as their 
resilience and humanity.

October
thur
10/20

Opening Reception & Remarks 
Lest We Forget 
5–6:30 pm

Join us for the opening of the Holocaust 
memorial exhibition of photographic 
portraits of survivors by Luigi Toscano, 
Lest We Forget. Special remarks will  
be made by the artist as well as Erin 
McGlothlin, professor of German  
and Jewish Studies in Arts & Sciences; 
Andrew Martin, Washington University 
chancellor; Rachel Miller, one of the 
survivors portrayed in the exhibition; Dee 
Dee Simon, co-founder of Conversation 
Builds Character; and Miriam Silberman, 
president of Washington University’s 
Student Union. A reception will follow.

Register at kemperartmuseum.wustl.edu.

Co-sponsored by WashU Hillel, the Center 
for the Humanities in Arts & Sciences, Eliot 
and Dee Dee Simon, Conversation Builds 
Character, and the Missouri Holocaust 
Education and Awareness Commission.  

View Tom Wesselmann’s Bedroom Painting #2 in  
this fall’s Teaching Gallery installation, Ambivalent 
Pleasures: Advertiser Content in American Art.  
The special display brings together modern and 
contemporary artworks that portray consumer 
culture and commercial tropes, foregrounding the 
influence of the visual culture of marketing on our 
lives. Co-organized by Rachel Slaughter, lecturer in 
College Writing, and Jay Buchanan, graduate student 
in the Department of Art History & Archaeology in 
Arts & Sciences, Ambivalent Pleasures is conceived 
in conjuction with Slaughter’s fall 2022 course 

“College Writing: Power and Commodity Culture.” 

Beginning this November, a new display of 19th- and 
early 20th-century works in the Museum’s photogra-
phy gallery will highlight early photography as a tool 
used to negotiate sociopolitical, economic, and 
cultural relationships and identities. Drawn largely 
from a collection gifted to the Museum in 2015 by 
Laurie Wilson, Robert Frerck, and their family, the 
gallery display explores how travel and souvenir 
photography attests to the ways in which the camera 
was used across continents to frame, capture, and 
classify the world. Photographs by Martín Chambi 
(Peruvian, 1891–1973), like the one above, and Edward 
Sheriff Curtis (American, 1868–1952) demonstrate 
distinct approaches to the representation of 
Indigenous communities in the Americas.

Painted in 1940 just before Max Ernst fled fascist 
Europe, The Endless Night belongs to a loose group 
of artworks in which Ernst visualized nightmarish  
and ghostly otherworlds suggestive of Europe’s 
political and cultural destruction during World War II. 
These apocalyptic topographies evoke devastation, 
violence, and war—partly through abstracted spongy, 
porous, and fragmented elements, and partly through 
crisp renditions of monsters, fossils, and surreal 
creatures in flux. 

December
sat
12/3 

Workshop
Decalcomania: Elements of Chance 
1 pm

Inspired by the work of exile artist Max 
Ernst, artist Rachel Lebo (MFA19) leads  
a hands-on workshop in decalcomania,  
a technique in which wet paint is spread 
onto one surface and then pressed onto 
another, creating unique compositions  
of unexpected shapes. 

Register at kemperartmuseum.wustl.edu. 

sat
12/10 

Gallery Talk  
Europe after the Rain  
2 pm

Join Sabine Eckmann, William T. Kemper 
Director and Chief Curator, for a discussion 
of The Endless Night by Max Ernst, a 
painting on long-term loan from the Parker 
Foundation, on view until spring 2023. 

sun
12/25

The Museum is closed. 

January
mon
1/1

The Museum is closed. 

thur
1/19

Artist Talk 
6 pm

Contemporary artist Chakaia Booker, 
whose installation Shaved Portions
is currently on view outside the Museum, 
is joined for a Q&A by Curator for Public 
Art Leslie Markle.

mon
1/23 

Last day to see Katharina Grosse  
Studio Paintings
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FYI  Fall 2022Calendar Public Tours 
On select Saturdays at 2 pm, join student educators 
for free tours of the Museum. This fall two different 
tours offer the chance to explore either the special 
exhibition or the methods and materials used to 
create artworks in the collection.

中文美术导览
一起来享受艺术史暨考古学系博士生戴悦和曲维洵的中文美
术导览。导览将于九月到十一月每月一场。

Chinese-Language Tours
Enjoy public tours given in Mandarin by student 
educators Yue Dai and Weixun Qu, PhD students  
in the Department of Art History & Archaeology  
in Arts & Sciences. Tours are held once a month, 
September–November.

Visit kemperartmuseum.wustl.edu for all public tour 
dates and details. Support for public tours provided 
by Women and the Kemper.

IMage credIts
cOVer   Katharina Grosse (German, b. 1961), 
Untitled, 2013. Acrylic on canvas, 118 1/8 × 
101 3/16 in. Museo Helga de Alvear, Cáceres, 
Spain. © Katharina Grosse / Artists Rights 
Society (ARS), New York / VG Bild-Kunst, 
Bonn. Photo by Galería Helga de Alvear.

Katharina Grosse (German, b. 1961), 
Untitled, 2008. Acrylic and soil on canvas, 
86 5/8 in. diameter. © Katharina Grosse / 
Artists Rights Society (ARS),  
New York / VG Bild-Kunst, Bonn. Photo  
by Hans-Georg Gaul. 

Katharina Grosse painting in her
Düsseldorf studio, c. 1994. Photo by
Stefan Schneider.

Luigi Toscano (German-Italian, b. 1972),  
Lisl Bogart, Ralph Rehbock, Karl Spiller, 
and Daliah Miller, Lest We Forget, 2018.

Tom Wesselmann (American, 1931–2004), 
Bedroom Painting #2, 1968. Oil on canvas, 
48 1/2 x 83 1/2 in. University purchase, Bixby 
Fund, 1968. © Tom Wesselmann / Licensed 
by VAGA, New York, NY.

Chakaia Booker (American, b. 1953), 
Shaved Portions, 2021. Rubber tires, 
stainless steel, and steel, 28 x 70 x 25 feet. 
Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist.

Martín Chambi (Peruvian, 1891–1973), 
Untitled, n.d. Gelatin silver print,  
9 1/16 x 6 13/16 in. Gift of Laurie Wilson, 
Robert Frerck, and family, 2015.

Max Ernst (German, 1891–1976), The Endless 
Night, 1940. Oil on canvas, 24 1/4 x 18 1/4 in. 
Courtesy of the Parker Foundation.  
Photo courtesy of Fredrik Nilsen. With 
permission from a Private Collector.

POster   Katharina Grosse (German,  
b. 1961), Untitled, 2021. Acrylic on canvas, 
139 3/8 × 104 3/4 × 26 in. © Katharina Grosse / 
Artists Rights Society (ARS), New York / VG 
Bild-Kunst, Bonn. Photo by Jens Ziehe.

exhIbItIOn credIts
Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions 
at the Mildred Lane Kemper Art Museum  
is made possible by the leadership support 
of the William T. Kemper Foundation. All 

exhibitions are supported by members  
of the Director’s Circle, with major annual 
support provided by Emily and Teddy 
Greenspan and additional generous annual 
support from Michael Forman and Jennifer 
Rice, Julie Kemper Foyer, Joanne Gold and 
Andrew Stern, Ron and Pamela Mass, and 
Kim and Bruce Olson. Further support is 
provided by Gagosian; Galerie nächst St. 
Stephan Rosemarie Schwarzwälder, Vienna; 
public funds from the Missouri Arts Council, 
a state agency; the Hortense Lewin Art 
Fund; the Ken and Nancy Kranzberg Fund; 
and members of the Mildred Lane Kemper 
Art Museum.

Lest We Forget is presented at Ann and 
Andrew Tisch Park courtesy of Eliot  
and Dee Dee Simon and Conversation 
Builds Character.

Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist and the 
Washington University in St. Louis Art  
on Campus program.

For Members
We are grateful for the ongoing support of our  
members, whose contributions enhance programs, 
exhibitions, and access to the collection. Special 
Member Hours are offered the first Friday of every 
month. Explore the exhibitions and collection from  
10 am to 11 am before the Museum opens to the public.

To join or renew visit  
kemperartmuseum.wustl.edu/support.

New Publication
Featuring 160 full-color reproductions, five scholarly 
essays, and an interview with the artist, Katharina 
Grosse Studio Paintings, 1988–2022: Returns, 
Revisions, Inventions is the first in-depth exploration 
of Katharina Grosse’s career-long studio practice. 
With texts in both English and German, the catalog 
serves as a reference book as well as an accompani-
ment to the related exhibition—including its 
configurations at the Kunstmuseum Bern and the 
Kunstmuseum Bonn following its debut in St. Louis. 

All programs are free and open to the public.  
View full event descriptions at kemperartmuseum.wustl.edu.

September
fri 
9/23

EXHIBITION OPENING

Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions

4:30 pm 
Member Preview
6:30–8:30 pm
Public Celebration

fri 
9/23

5:30 pm 
Artist Q&A
As part of the exhibition opening festivities, 
Katharina Grosse joins Sabine Eckmann, 
William T. Kemper Director and Chief 
Curator, for a conversation.

September (CONT.)

fri
9/30

Jazz Festival 
Returns, Revisions, Inventions  
5–9 pm

Enjoy an evening of contemporary jazz, 
pop, and new music inspired by the bold 
artworks of Katharina Grosse on view  
in this fall’s special exhibition. Featuring 
performances inside and outside the 
Museum by the Dave Weckl, William 
Lenihan, Jay Oliver, Tom Kennedy Quartet; 
Bach to the Future; and Out of the Midst 
with Tony Grey and a small ensemble,  
the festival is curated by William Lenihan, 
director of jazz performance in the 
Department of Music in Arts & Sciences.

Food and drink available for purchase. 
Co-sponsored by Autumn Hill Records  
and the Department of Music in  
Arts & Sciences.

thur
10/27 

Gallery Talk 
Ambivalent Pleasures: Advertiser 
Content in American Art 
12 pm 

Rachel Slaughter, lecturer in College 
Writing, and Jay Buchanan, graduate 
student in the Department of Art History & 
Archaeology in Arts & Sciences, discuss 
this season’s Teaching Gallery installation. 

sun
10/30 

Family Workshop 
Spiderweb Weaving
1–2:30 pm

Channel your inner creepy-crawly and 
come weave a web in this family workshop 
inspired by Tomás Saraceno’s Cosmic 
Filaments, an installation that replicates 
the strength, flexibility, and intricacy of  
a spiderweb. 

November
wed 
11/9

International Humanities Award 
Reception & Comics Display 
5–7 pm

Join renowned cartoonist Alison Bechdel, 
recipient of the 2022 International 
Humanities Prize awarded by the Center 
for the Humanities in Arts & Sciences, for 
a reception and pop-up display of work 
by local cartoonists and illustrators.

This event follows the Center for the 
Humanities’ award ceremony for Bechdel, 
which will be held at 4 pm in Hillman Hall 
and is open to the public. Learn more  
at humanities.wustl.edu/events. 

November (CONT.)

sat
11/12 

New Perspectives Talk  
Rest as Resistance: The Photography  
of Martín Chambi 
2 pm

Karla Aguilar, PhD student in Hispanic 
Studies in Arts & Sciences, discusses the 
work of Indigenous photographer Martín 
Chambi, who photographed Inca ruins 
and portraits of Andean communities in 
the early 20th century. Aguilar particularly 
explores how scenes of leisure can 
function as a form of resistance.  

thur 
11/17

Film Screening & Discussion 
Women Curating Women 

5 pm
Exhibition viewing 
5:30 pm
Screening 
6 pm
Discussion and dinner

Following a self-guided tour of Katharina 
Grosse Studio Paintings, enjoy a screening 
of scenes from Claudia Müller’s documen-
tary Women Artists, a video in which  
Katharina Grosse and other women artists 
envision curating exhibitions of the work 
of other women artists. Join Sabine 
Eckmann, William T. Kemper Director and 
Chief Curator; Stephanie Koch, interim 
executive director at The Luminary; and 
Tamara Schenkenberg, curator at the 
Pulitzer Arts Foundation, for a follow-up 
discussion including such topics as why 
the works of women artists are still less 
valued on the art market and why there 
are still significantly fewer works by 
women artists exhibited in museums. 
The conversation continues over a dinner 
by Reine Bayoc, chef and owner of 
SweetArt, inspired by the plant-based, 
communal meals shared by Grosse’s 
studio staff. 

Register at kemperartmuseum.wustl.edu. 

thur
11/24

The Museum is closed. 

Katharina Grosse is internationally celebrated for her 
large-scale, on-site works that she paints across built 
and natural environments. On view September 23, 
2022, to January 23, 2023, Katharina Grosse Studio 
Paintings, 1988–2022: Returns, Revisions, Inventions 
is the first major survey to focus on Grosse’s studio- 
based paintings. We invite you to experience swaths, 
drips, and mists of color; complex layers of paint; 
sweeping movements; and fluid, abstract forms. In 
these bold and vibrant paintings, Grosse explores 
and expands the physical properties, material 
presence, optical effects, and aesthetic potentials  
of color and paint. Every canvas is both rigorously 
experimental and an organic fragment of something 
more expansive.

The Kemper Art Museum is pleased to present a new 
installation by Chakaia Booker. Booker’s artistic 
practice pushes the limits of abstraction through 
the use of her signature material—discarded 
rubber tires—in relation to ecological concerns. 
Repurposed from scraps that would have otherwise 
remained symbols of blight, waste, or environmental 
hazards, Shaved Portions is a monumental work 
that the artist describes as being “about beauty, 
rhythm, and a common humanity.” Situated at the 
corner of Brookings Drive and Skinker Boulevard, 
Shaved Portions will be on view until summer 2023. 

From October 20 through November 6, some ninety 
larger-than-life portraits of Holocaust survivors—
some of whom are St. Louis residents—will be on 
view in Washington University’s Ann and Andrew 
Tisch Park. Lest We Forget, an ongoing public art 
project by German-Italian photographer Luigi 
Toscano, aims to help ensure that we do not forget 
the atrocities of the Holocaust as well as to inspire 
us to combat hatred and anti-Semitism today. The 
portraits provide a window into the experience of the 
last living survivors of the Holocaust asking viewers 
to consider their suffering and loss as well as their 
resilience and humanity.

October
thur
10/20

Opening Reception & Remarks 
Lest We Forget 
5–6:30 pm

Join us for the opening of the Holocaust 
memorial exhibition of photographic 
portraits of survivors by Luigi Toscano, 
Lest We Forget. Special remarks will  
be made by the artist as well as Erin 
McGlothlin, professor of German  
and Jewish Studies in Arts & Sciences; 
Andrew Martin, Washington University 
chancellor; Rachel Miller, one of the 
survivors portrayed in the exhibition; Dee 
Dee Simon, co-founder of Conversation 
Builds Character; and Miriam Silberman, 
president of Washington University’s 
Student Union. A reception will follow.

Register at kemperartmuseum.wustl.edu.

Co-sponsored by WashU Hillel, the Center 
for the Humanities in Arts & Sciences, Eliot 
and Dee Dee Simon, Conversation Builds 
Character, and the Missouri Holocaust 
Education and Awareness Commission.  

View Tom Wesselmann’s Bedroom Painting #2 in  
this fall’s Teaching Gallery installation, Ambivalent 
Pleasures: Advertiser Content in American Art.  
The special display brings together modern and 
contemporary artworks that portray consumer 
culture and commercial tropes, foregrounding the 
influence of the visual culture of marketing on our 
lives. Co-organized by Rachel Slaughter, lecturer in 
College Writing, and Jay Buchanan, graduate student 
in the Department of Art History & Archaeology in 
Arts & Sciences, Ambivalent Pleasures is conceived 
in conjuction with Slaughter’s fall 2022 course 

“College Writing: Power and Commodity Culture.” 

Beginning this November, a new display of 19th- and 
early 20th-century works in the Museum’s photogra-
phy gallery will highlight early photography as a tool 
used to negotiate sociopolitical, economic, and 
cultural relationships and identities. Drawn largely 
from a collection gifted to the Museum in 2015 by 
Laurie Wilson, Robert Frerck, and their family, the 
gallery display explores how travel and souvenir 
photography attests to the ways in which the camera 
was used across continents to frame, capture, and 
classify the world. Photographs by Martín Chambi 
(Peruvian, 1891–1973), like the one above, and Edward 
Sheriff Curtis (American, 1868–1952) demonstrate 
distinct approaches to the representation of 
Indigenous communities in the Americas.

Painted in 1940 just before Max Ernst fled fascist 
Europe, The Endless Night belongs to a loose group 
of artworks in which Ernst visualized nightmarish  
and ghostly otherworlds suggestive of Europe’s 
political and cultural destruction during World War II. 
These apocalyptic topographies evoke devastation, 
violence, and war—partly through abstracted spongy, 
porous, and fragmented elements, and partly through 
crisp renditions of monsters, fossils, and surreal 
creatures in flux. 

December
sat
12/3 

Workshop
Decalcomania: Elements of Chance 
1 pm

Inspired by the work of exile artist Max 
Ernst, artist Rachel Lebo (MFA19) leads  
a hands-on workshop in decalcomania,  
a technique in which wet paint is spread 
onto one surface and then pressed onto 
another, creating unique compositions  
of unexpected shapes. 

Register at kemperartmuseum.wustl.edu. 

sat
12/10 

Gallery Talk  
Europe after the Rain  
2 pm

Join Sabine Eckmann, William T. Kemper 
Director and Chief Curator, for a discussion 
of The Endless Night by Max Ernst, a 
painting on long-term loan from the Parker 
Foundation, on view until spring 2023. 

sun
12/25

The Museum is closed. 

January
mon
1/1

The Museum is closed. 

thur
1/19

Artist Talk 
6 pm

Contemporary artist Chakaia Booker, 
whose installation Shaved Portions
is currently on view outside the Museum, 
is joined for a Q&A by Curator for Public 
Art Leslie Markle.

mon
1/23 

Last day to see Katharina Grosse  
Studio Paintings
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FYI  Fall 2022Calendar Public Tours 
On select Saturdays at 2 pm, join student educators
for free tours ofthe Museum. This fall two different 
tours offer the chance to explore eitherthe special
exhibition orthe methods and materials used to 
create artworks in the collection.

中文美术导览
一起来享受艺术史暨考古学系博士生戴悦和曲维洵的中文美
术导览。导览将于九月到十一月每月一场。

Chinese-Language Tours
Enjoy public tours given in Mandarin by student 
educators Yue Dai and Weixun Qu, PhD students 
in the Department of Art History & Archaeology  
in Arts & Sciences. Tours are held once a month,
September–November.

Visit kemperartmuseum.wustl.edu for all public tour
dates and details. Support for public tours provided 
by Women and the Kemper.

IMage credIts
cOVer   Katharina Grosse (German, b. 1961), 
Untitled, 2013.Acrylic on canvas, 118 1/8 × 
101 3/16 in. Museo Helga de Alvear, Cáceres, 
Spain. © Katharina Grosse / Artists Rights 
Society (ARS), NewYork / VG Bild-Kunst, 
Bonn. Photo by Galería Helga de Alvear.

Katharina Grosse (German, b. 1961), 
Untitled, 2008.Acrylic and soil on canvas, 
86 5/8 in. diameter. © Katharina Grosse / 
Artists Rights Society (ARS), 
NewYork / VG Bild-Kunst, Bonn. Photo  
by Hans-Georg Gaul. 

Katharina Grosse painting in her
Düsseldorf studio, c. 1994. Photo by
Stefan Schneider.

Luigi Toscano (German-Italian, b. 1972), 
Lisl Bogart, Ralph Rehbock, Karl Spiller, 
and Daliah Miller, Lest We Forget, 2018.

Tom Wesselmann (American, 1931–2004), 
Bedroom Painting #2, 1968. Oil on canvas, 
48 1/2 x 83 1/2 in. University purchase, Bixby 
Fund, 1968. © Tom Wesselmann / Licensed 
byVAGA, New York, NY.

Chakaia Booker (American, b. 1953), 
Shaved Portions, 2021. Rubbertires, 
stainless steel, and steel, 28 x 70 x 25 feet. 
Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist.

Martín Chambi (Peruvian, 1891–1973), 
Untitled, n.d. Gelatin silver print,  
9 1/16 x 6 13/16 in. Gift of Laurie Wilson, 
Robert Frerck, and family, 2015.

Max Ernst (German, 1891–1976), The Endless 
Night, 1940. Oil on canvas, 24 1/4 x 18 1/4 in.
Courtesy of the Parker Foundation.
Photo courtesy of Fredrik Nilsen.With 
permission from a Private Collector.

POster   Katharina Grosse (German,
b. 1961), Untitled, 2021.Acrylic on canvas, 
139 3/8 × 104 3/4 × 26 in. © Katharina Grosse / 
Artists Rights Society (ARS), NewYork / VG 
Bild-Kunst, Bonn. Photo byJens Ziehe.

exhIbItIOn credIts
Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions 
at the Mildred Lane KemperArt Museum  
is made possible by the leadership support 
of the William T. KemperFoundation. All 

exhibitions are supported by members  
ofthe Director’s Circle, with major annual 
support provided by Emily and Teddy
Greenspan and additional generous annual 
support from Michael Forman and Jennifer 
Rice, Julie Kemper Foyer, Joanne Gold and 
Andrew Stern, Ron and Pamela Mass, and 
Kim and Bruce Olson. Further support is 
provided by Gagosian; Galerie nächst St. 
Stephan Rosemarie Schwarzwälder, Vienna; 
public funds from the Missouri Arts Council, 
a state agency; the Hortense Lewin Art 
Fund;the Ken and Nancy Kranzberg Fund;
and members of the Mildred Lane Kemper
Art Museum.

Lest We Forget is presented at Ann and 
AndrewTisch Park courtesy of Eliot  
and Dee Dee Simon and Conversation 
Builds Character.

Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist and the 
Washington University in St. Louis Art  
on Campus program.

For Members
We are grateful forthe ongoing support of our  
members, whose contributions enhance programs, 
exhibitions, and access to the collection. Special 
Member Hours are offered the first Friday of every 
month. Explore the exhibitions and collection from
10 am to 11 am before the Museum opens to the public.

To join or renewvisit  
kemperartmuseum.wustl.edu/support.

New Publication
Featuring 160 full-color reproductions, five scholarly
essays, and an interview with the artist, Katharina 
Grosse Studio Paintings, 1988–2022: Returns,
Revisions, Inventions is the first in-depth exploration 
of Katharina Grosse’s career-long studio practice. 
With texts in both English and German,the catalog 
serves as a reference book as well as an accompani-
ment to the related exhibition—including its 
configurations at the Kunstmuseum Bern and the 
Kunstmuseum Bonn following its debut in St. Louis. 

All programs are free and open to the public.  
View full event descriptions at kemperartmuseum.wustl.edu.

September
fri 
9/23

EXHIBITION OPENING

Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions

4:30 pm 
Member Preview
6:30–8:30 pm
Public Celebration

fri 
9/23

5:30 pm 
Artist Q&A
As part ofthe exhibition opening festivities, 
Katharina Grosse joins Sabine Eckmann, 
William T. Kemper Director and Chief
Curator, for a conversation.

September (CONT.)

fri
9/30

Jazz Festival
Returns, Revisions, Inventions 
5–9 pm

Enjoy an evening of contemporary jazz, 
pop, and new music inspired by the bold 
artworks of Katharina Grosse on view  
in this fall’s special exhibition. Featuring 
performances inside and outside the 
Museum by the Dave Weckl, William 
Lenihan, Jay Oliver, Tom Kennedy Quartet; 
Bach to the Future; and Out of the Midst 
with Tony Grey and a small ensemble, 
the festival is curated by William Lenihan, 
director of jazz performance in the 
Department of Music in Arts & Sciences.

Food and drink available for purchase. 
Co-sponsored by Autumn Hill Records  
and the Department of Music in 
Arts & Sciences.

thur
10/27

Gallery Talk
Ambivalent Pleasures: Advertiser 
Content in American Art 
12 pm 

Rachel Slaughter, lecturer in College 
Writing, and Jay Buchanan, graduate 
student in the Department of Art History & 
Archaeology in Arts & Sciences, discuss 
this season’s Teaching Gallery installation. 

sun
10/30

Family Workshop
Spiderweb Weaving
1–2:30 pm

Channel your inner creepy-crawly and
come weave a web in this family workshop 
inspired by Tomás Saraceno’s Cosmic
Filaments, an installation that replicates
the strength, flexibility, and intricacy of  
a spiderweb. 

November
wed 
11/9

International Humanities Award 
Reception & Comics Display
5–7 pm

Join renowned cartoonist Alison Bechdel, 
recipient of the 2022 International
Humanities Prize awarded by the Center 
for the Humanities in Arts & Sciences, for
a reception and pop-up display of work 
by local cartoonists and illustrators.

This event follows the Center for the 
Humanities’ award ceremony for Bechdel, 
which will be held at 4 pm in Hillman Hall 
and is open to the public. Learn more 
at humanities.wustl.edu/events. 

November (CONT.)

sat
11/12 

New Perspectives Talk  
Rest as Resistance: The Photography  
of Martín Chambi 
2 pm

Karla Aguilar, PhD student in Hispanic 
Studies in Arts & Sciences, discusses the 
work of Indigenous photographer Martín 
Chambi, who photographed Inca ruins 
and portraits of Andean communities in 
the early 20th century. Aguilar particularly 
explores how scenes of leisure can 
function as a form of resistance.  

thur 
11/17

Film Screening & Discussion 
Women Curating Women 

5 pm
Exhibition viewing 
5:30 pm
Screening 
6 pm
Discussion and dinner

Following a self-guided tour of Katharina 
Grosse Studio Paintings, enjoy a screening 
of scenes from Claudia Müller’s documen-
tary Women Artists, a video in which  
Katharina Grosse and other women artists 
envision curating exhibitions of the work 
of other women artists. Join Sabine 
Eckmann, William T. Kemper Director and 
Chief Curator; Stephanie Koch, interim 
executive director at The Luminary; and 
Tamara Schenkenberg, curator at the 
Pulitzer Arts Foundation, for a follow-up 
discussion including such topics as why 
the works of women artists are still less 
valued on the art market and why there 
are still significantly fewer works by 
women artists exhibited in museums. 
The conversation continues over a dinner 
by Reine Bayoc, chef and owner of 
SweetArt, inspired by the plant-based, 
communal meals shared by Grosse’s 
studio staff. 

Register at kemperartmuseum.wustl.edu. 

thur
11/24

The Museum is closed. 

Katharina Grosse is internationally celebrated for her 
large-scale, on-site works that she paints across built 
and natural environments. On view September 23,
2022, to January 23, 2023,Katharina Grosse Studio 
Paintings, 1988–2022: Returns, Revisions, Inventions
is the first major surveyto focus on Grosse’s studio- 
based paintings. We invite you to experience swaths, 
drips, and mists of color; complex layers of paint;
sweeping movements; and fluid, abstract forms. In 
these bold and vibrant paintings, Grosse explores 
and expands the physical properties, material 
presence, optical effects, and aesthetic potentials  
of color and paint. Every canvas is both rigorously 
experimental and an organic fragment of something 
more expansive.

The Kemper Art Museum is pleased to present a new
installation by Chakaia Booker. Booker’s artistic
practice pushes the limits of abstraction through 
the use of her signature material—discarded 
rubber tires—in relation to ecological concerns. 
Repurposed from scraps that would have otherwise 
remained symbols of blight, waste, or environmental 
hazards, Shaved Portions is a monumental work
that the artist describes as being “about beauty, 
rhythm, and a common humanity.” Situated at the
corner of Brookings Drive and Skinker Boulevard, 
Shaved Portions will be on view until summer 2023. 

From October 20 through November 6, some ninety 
larger-than-life portraits of Holocaust survivors—
some of whom are St. Louis residents—will be on 
view in Washington University’s Ann and Andrew 
Tisch Park. Lest We Forget, an ongoing public art 
project by German-Italian photographer Luigi 
Toscano, aims to help ensure that we do not forget 
the atrocities of the Holocaust as well as to inspire 
us to combat hatred and anti-Semitism today. The 
portraits provide a window into the experience of the 
last living survivors of the Holocaust asking viewers 
to consider their suffering and loss as well as their 
resilience and humanity.

October
thur
10/20

Opening Reception & Remarks 
Lest We Forget
5–6:30 pm

Join us for the opening of the Holocaust 
memorial exhibition of photographic 
portraits of survivors by Luigi Toscano, 
Lest We Forget. Special remarks will 
be made by the artist as well as Erin 
McGlothlin, professor of German 
and Jewish Studies in Arts & Sciences; 
Andrew Martin, Washington University 
chancellor; Rachel Miller, one of the 
survivors portrayed in the exhibition; Dee 
Dee Simon, co-founder of Conversation 
Builds Character; and Miriam Silberman, 
president of Washington University’s 
Student Union. A reception will follow.

Register at kemperartmuseum.wustl.edu.

Co-sponsored by WashU Hillel, the Center 
for the Humanities in Arts & Sciences, Eliot 
and Dee Dee Simon, Conversation Builds 
Character, and the Missouri Holocaust
Education and Awareness Commission.  

View Tom Wesselmann’s Bedroom Painting #2 in 
this fall’s Teaching Gallery installation, Ambivalent 
Pleasures: Advertiser Content in American Art.  
The special display brings together modern and 
contemporary artworks that portray consumer 
culture and commercial tropes, foregrounding the 
influence of the visual culture of marketing on our 
lives. Co-organized by Rachel Slaughter, lecturer in 
College Writing, and Jay Buchanan, graduate student 
in the Department of Art History & Archaeology in 
Arts & Sciences, Ambivalent Pleasures is conceived 
in conjuction with Slaughter’s fall 2022 course 

“College Writing: Power and Commodity Culture.”

Beginning this November, a new display of 19th- and 
early 20th-century works in the Museum’s photogra-
phy gallery will highlight early photography as a tool 
used to negotiate sociopolitical, economic, and 
cultural relationships and identities. Drawn largely 
from a collection gifted to the Museum in 2015 by 
Laurie Wilson, Robert Frerck, and their family, the 
gallery display explores how travel and souvenir 
photography attests to the ways in which the camera 
was used across continents to frame, capture, and 
classify the world. Photographs by Martín Chambi 
(Peruvian, 1891–1973), like the one above, and Edward 
Sheriff Curtis (American, 1868–1952) demonstrate 
distinct approaches to the representation of 
Indigenous communities in the Americas.

Painted in 1940 just before Max Ernst fled fascist 
Europe, The Endless Night belongs to a loose group 
of artworks in which Ernst visualized nightmarish  
and ghostly otherworlds suggestive of Europe’s 
political and cultural destruction during World War II. 
These apocalyptic topographies evoke devastation, 
violence, and war—partly through abstracted spongy, 
porous, and fragmented elements, and partly through 
crisp renditions of monsters, fossils, and surreal 
creatures in flux. 

December
sat
12/3 

Workshop
Decalcomania: Elements of Chance 
1 pm

Inspired by the work of exile artist Max 
Ernst, artist Rachel Lebo (MFA19) leads  
a hands-on workshop in decalcomania,  
a technique in which wet paint is spread 
onto one surface and then pressed onto 
another, creating unique compositions  
of unexpected shapes. 

Register at kemperartmuseum.wustl.edu. 

sat
12/10 

Gallery Talk  
Europe after the Rain  
2 pm

Join Sabine Eckmann, William T. Kemper 
Director and Chief Curator, for a discussion 
of The Endless Night by Max Ernst, a 
painting on long-term loan from the Parker 
Foundation, on view until spring 2023. 

sun
12/25

The Museum is closed. 

mon
1/1

thur
1/19

mon
1/23 

January
The Museum is closed. 

Artist Talk 
6 pm

Contemporary artist Chakaia Booker, 
whose installation Shaved Portions
is currently on view outside the Museum, 
sspeaks about her practice. 

Last day to see Katharina Grosse  Studio 
Paintings
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FYI  Fall 2022 CalendarPublic Tours 
On select Saturdays at 2 pm, join student educators 
for free tours of the Museum. This fall two different 
tours offer the chance to explore either the special 
exhibition or the methods and materials used to 
create artworks in the collection.

中文美术导览
一起来享受艺术史暨考古学系博士生戴悦和曲维洵的中文美
术导览。导览将于九月到十一月每月一场。

Chinese-Language Tours
Enjoy public tours given in Mandarin by student 
educators Yue Dai and Weixun Qu, PhD students  
in the Department of Art History & Archaeology  
in Arts & Sciences. Tours are held once a month, 
September–November.

Visit kemperartmuseum.wustl.edu for all public tour 
dates and details. Support for public tours provided 
by Women and the Kemper.

IMage credIts
cOVer   Katharina Grosse (German, b. 1961), 
Untitled, 2013. Acrylic on canvas, 118 1/8 × 
101 3/16 in. Museo Helga de Alvear, Cáceres, 
Spain. © Katharina Grosse / Artists Rights 
Society (ARS), New York / VG Bild-Kunst, 
Bonn. Photo by Galería Helga de Alvear.

Katharina Grosse (German, b. 1961), 
Untitled, 2008. Acrylic and soil on canvas, 
86 5/8 in. diameter. © Katharina Grosse / 
Artists Rights Society (ARS),  
New York / VG Bild-Kunst, Bonn. Photo  
by Hans-Georg Gaul. 

Katharina Grosse painting in her
Düsseldorf studio, c. 1994. Photo by
Stefan Schneider.

Luigi Toscano (German-Italian, b. 1972),  
Lisl Bogart, Ralph Rehbock, Karl Spiller, 
and Daliah Miller, Lest We Forget, 2018.

Tom Wesselmann (American, 1931–2004), 
Bedroom Painting #2, 1968. Oil on canvas, 
48 1/2 x 83 1/2 in. University purchase, Bixby 
Fund, 1968. © Tom Wesselmann / Licensed 
by VAGA, New York, NY.

Chakaia Booker (American, b. 1953), 
Shaved Portions, 2021. Rubber tires, 
stainless steel, and steel, 28 x 70 x 25 feet. 
Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist.

Martín Chambi (Peruvian, 1891–1973), 
Untitled, n.d. Gelatin silver print,  
9 1/16 x 6 13/16 in. Gift of Laurie Wilson, 
Robert Frerck, and family, 2015.

Max Ernst (German, 1891–1976), The Endless 
Night, 1940. Oil on canvas, 24 1/4 x 18 1/4 in. 
Courtesy of the Parker Foundation.  
Photo courtesy of Fredrik Nilsen. With 
permission from a Private Collector.

POster   Katharina Grosse (German,  
b. 1961), Untitled, 2021. Acrylic on canvas, 
139 3/8 × 104 3/4 × 26 in. © Katharina Grosse / 
Artists Rights Society (ARS), New York / VG 
Bild-Kunst, Bonn. Photo by Jens Ziehe.

exhIbItIOn credIts
Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions 
at the Mildred Lane Kemper Art Museum  
is made possible by the leadership support 
of the William T. Kemper Foundation. All 

exhibitions are supported by members  
of the Director’s Circle, with major annual 
support provided by Emily and Teddy 
Greenspan and additional generous annual 
support from Michael Forman and Jennifer 
Rice, Julie Kemper Foyer, Joanne Gold and 
Andrew Stern, Ron and Pamela Mass, and 
Kim and Bruce Olson. Further support is 
provided by Gagosian; Galerie nächst St. 
Stephan Rosemarie Schwarzwälder, Vienna; 
public funds from the Missouri Arts Council, 
a state agency; the Hortense Lewin Art 
Fund; the Ken and Nancy Kranzberg Fund; 
and members of the Mildred Lane Kemper 
Art Museum.

Lest We Forget is presented at Ann and 
Andrew Tisch Park courtesy of Eliot  
and Dee Dee Simon and Conversation 
Builds Character.

Shaved Portions was originally commis-
sioned for Campbell Art Park in Oklahoma 
City. It is presented at the Kemper Art 
Museum courtesy of the artist and the 
Washington University in St. Louis Art  
on Campus program.

For Members
We are grateful for the ongoing support of our  
members, whose contributions enhance programs, 
exhibitions, and access to the collection. Special 
Member Hours are offered the first Friday of every 
month. Explore the exhibitions and collection from  
10 am to 11 am before the Museum opens to the public.

To join or renew visit  
kemperartmuseum.wustl.edu/support.

New Publication
Featuring 160 full-color reproductions, five scholarly 
essays, and an interview with the artist, Katharina 
Grosse Studio Paintings, 1988–2022: Returns, 
Revisions, Inventions is the first in-depth exploration 
of Katharina Grosse’s career-long studio practice. 
With texts in both English and German, the catalog 
serves as a reference book as well as an accompani-
ment to the related exhibition—including its 
configurations at the Kunstmuseum Bern and the 
Kunstmuseum Bonn following its debut in St. Louis. 

All programs are free and open to the public.  
View full event descriptions at kemperartmuseum.wustl.edu.

September
fri 
9/23

EXHIBITION OPENING

Katharina Grosse Studio Paintings, 
1988–2022: Returns, Revisions, Inventions

4:30 pm 
Member Preview
6:30–8:30 pm
Public Celebration

fri 
9/23

5:30 pm 
Artist Q&A
As part of the exhibition opening festivities, 
Katharina Grosse joins Sabine Eckmann, 
William T. Kemper Director and Chief 
Curator, for a conversation.

September (CONT.)

fri
9/30

Jazz Festival 
Returns, Revisions, Inventions  
5–9 pm

Enjoy an evening of contemporary jazz, 
pop, and new music inspired by the bold 
artworks of Katharina Grosse on view  
in this fall’s special exhibition. Featuring 
performances inside and outside the 
Museum by the Dave Weckl, William 
Lenihan, Jay Oliver, Tom Kennedy Quartet; 
Bach to the Future; and Out of the Midst 
with Tony Grey and a small ensemble,  
the festival is curated by William Lenihan, 
director of jazz performance in the 
Department of Music in Arts & Sciences.

Food and drink available for purchase. 
Co-sponsored by Autumn Hill Records  
and the Department of Music in  
Arts & Sciences.

thur
10/27 

Gallery Talk 
Ambivalent Pleasures: Advertiser 
Content in American Art 
12 pm 

Rachel Slaughter, lecturer in College 
Writing, and Jay Buchanan, graduate 
student in the Department of Art History & 
Archaeology in Arts & Sciences, discuss 
this season’s Teaching Gallery installation. 

sun
10/30 

Family Workshop 
Spiderweb Weaving
1–2:30 pm

Channel your inner creepy-crawly and 
come weave a web in this family workshop 
inspired by Tomás Saraceno’s Cosmic 
Filaments, an installation that replicates 
the strength, flexibility, and intricacy of  
a spiderweb. 

November
wed 
11/9

International Humanities Award 
Reception & Comics Display 
5–7 pm

Join renowned cartoonist Alison Bechdel, 
recipient of the 2022 International 
Humanities Prize awarded by the Center 
for the Humanities in Arts & Sciences, for 
a reception and pop-up display of work 
by local cartoonists and illustrators.

This event follows the Center for the 
Humanities’ award ceremony for Bechdel, 
which will be held at 4 pm in Hillman Hall 
and is open to the public. Learn more  
at humanities.wustl.edu/events. 

November (CONT.)

sat
11/12 

New Perspectives Talk  
Rest as Resistance: The Photography  
of Martín Chambi 
2 pm

Karla Aguilar, PhD student in Hispanic 
Studies in Arts & Sciences, discusses the 
work of Indigenous photographer Martín 
Chambi, who photographed Inca ruins 
and portraits of Andean communities in 
the early 20th century. Aguilar particularly 
explores how scenes of leisure can 
function as a form of resistance.  

thur 
11/17

Film Screening & Discussion 
Women Curating Women 

5 pm
Exhibition viewing 
5:30 pm
Screening 
6 pm
Discussion and dinner

Following a self-guided tour of Katharina 
Grosse Studio Paintings, enjoy a screening 
of scenes from Claudia Müller’s documen-
tary Women Artists, a video in which  
Katharina Grosse and other women artists 
envision curating exhibitions of the work 
of other women artists. Join Sabine 
Eckmann, William T. Kemper Director and 
Chief Curator; Stephanie Koch, interim 
executive director at The Luminary; and 
Tamara Schenkenberg, curator at the 
Pulitzer Arts Foundation, for a follow-up 
discussion including such topics as why 
the works of women artists are still less 
valued on the art market and why there 
are still significantly fewer works by 
women artists exhibited in museums. 
The conversation continues over a dinner 
by Reine Bayoc, chef and owner of 
SweetArt, inspired by the plant-based, 
communal meals shared by Grosse’s 
studio staff. 

Register at kemperartmuseum.wustl.edu. 

thur
11/24

The Museum is closed. 

Katharina Grosse is internationally celebrated for her 
large-scale, on-site works that she paints across built 
and natural environments. On view September 23, 
2022, to January 23, 2023, Katharina Grosse Studio 
Paintings, 1988–2022: Returns, Revisions, Inventions 
is the first major survey to focus on Grosse’s studio- 
based paintings. We invite you to experience swaths, 
drips, and mists of color; complex layers of paint; 
sweeping movements; and fluid, abstract forms. In 
these bold and vibrant paintings, Grosse explores 
and expands the physical properties, material 
presence, optical effects, and aesthetic potentials  
of color and paint. Every canvas is both rigorously 
experimental and an organic fragment of something 
more expansive.

The Kemper Art Museum is pleased to present a new 
installation by Chakaia Booker. Booker’s artistic 
practice pushes the limits of abstraction through 
the use of her signature material—discarded 
rubber tires—in relation to ecological concerns. 
Repurposed from scraps that would have otherwise 
remained symbols of blight, waste, or environmental 
hazards, Shaved Portions is a monumental work 
that the artist describes as being “about beauty, 
rhythm, and a common humanity.” Situated at the 
corner of Brookings Drive and Skinker Boulevard, 
Shaved Portions will be on view until summer 2023. 

From October 20 through November 6, some ninety 
larger-than-life portraits of Holocaust survivors—
some of whom are St. Louis residents—will be on 
view in Washington University’s Ann and Andrew 
Tisch Park. Lest We Forget, an ongoing public art 
project by German-Italian photographer Luigi 
Toscano, aims to help ensure that we do not forget 
the atrocities of the Holocaust as well as to inspire 
us to combat hatred and anti-Semitism today. The 
portraits provide a window into the experience of the 
last living survivors of the Holocaust asking viewers 
to consider their suffering and loss as well as their 
resilience and humanity.

October
thur
10/20

Opening Reception & Remarks 
Lest We Forget 
5–6:30 pm

Join us for the opening of the Holocaust 
memorial exhibition of photographic 
portraits of survivors by Luigi Toscano, 
Lest We Forget. Special remarks will  
be made by the artist as well as Erin 
McGlothlin, professor of German  
and Jewish Studies in Arts & Sciences; 
Andrew Martin, Washington University 
chancellor; Rachel Miller, one of the 
survivors portrayed in the exhibition; Dee 
Dee Simon, co-founder of Conversation 
Builds Character; and Miriam Silberman, 
president of Washington University’s 
Student Union. A reception will follow.

Register at kemperartmuseum.wustl.edu.

Co-sponsored by WashU Hillel, the Center 
for the Humanities in Arts & Sciences, Eliot 
and Dee Dee Simon, Conversation Builds 
Character, and the Missouri Holocaust 
Education and Awareness Commission.  

View Tom Wesselmann’s Bedroom Painting #2 in  
this fall’s Teaching Gallery installation, Ambivalent 
Pleasures: Advertiser Content in American Art.  
The special display brings together modern and 
contemporary artworks that portray consumer 
culture and commercial tropes, foregrounding the 
influence of the visual culture of marketing on our 
lives. Co-organized by Rachel Slaughter, lecturer in 
College Writing, and Jay Buchanan, graduate student 
in the Department of Art History & Archaeology in 
Arts & Sciences, Ambivalent Pleasures is conceived 
in conjuction with Slaughter’s fall 2022 course 

“College Writing: Power and Commodity Culture.” 

Beginning this November, a new display of 19th- and 
early 20th-century works in the Museum’s photogra-
phy gallery will highlight early photography as a tool 
used to negotiate sociopolitical, economic, and 
cultural relationships and identities. Drawn largely 
from a collection gifted to the Museum in 2015 by 
Laurie Wilson, Robert Frerck, and their family, the 
gallery display explores how travel and souvenir 
photography attests to the ways in which the camera 
was used across continents to frame, capture, and 
classify the world. Photographs by Martín Chambi 
(Peruvian, 1891–1973), like the one above, and Edward 
Sheriff Curtis (American, 1868–1952) demonstrate 
distinct approaches to the representation of 
Indigenous communities in the Americas.

Painted in 1940 just before Max Ernst fled fascist 
Europe, The Endless Night belongs to a loose group 
of artworks in which Ernst visualized nightmarish  
and ghostly otherworlds suggestive of Europe’s 
political and cultural destruction during World War II. 
These apocalyptic topographies evoke devastation, 
violence, and war—partly through abstracted spongy, 
porous, and fragmented elements, and partly through 
crisp renditions of monsters, fossils, and surreal 
creatures in flux. 

December
sat
12/3 

Workshop
Decalcomania: Elements of Chance 
1 pm

Inspired by the work of exile artist Max 
Ernst, artist Rachel Lebo (MFA19) leads  
a hands-on workshop in decalcomania,  
a technique in which wet paint is spread 
onto one surface and then pressed onto 
another, creating unique compositions  
of unexpected shapes. 

Register at kemperartmuseum.wustl.edu. 

sat
12/10 

Gallery Talk  
Europe after the Rain  
2 pm

Join Sabine Eckmann, William T. Kemper 
Director and Chief Curator, for a discussion 
of The Endless Night by Max Ernst, a 
painting on long-term loan from the Parker 
Foundation, on view until spring 2023. 

sun
12/25

The Museum is closed. 

January
mon
1/1

The Museum is closed. 

thur
1/19

Artist Talk 
6 pm

Contemporary artist Chakaia Booker, 
whose installation Shaved Portions
is currently on view outside the Museum, 
is joined for a Q&A by Curator for Public 
Art Leslie Markle.

mon
1/23 

Last day to see Katharina Grosse  
Studio Paintings






